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mained a favorite hero of the romanticists, from Byron to
Baudelaire. "The reason Milton wrote in fetters when he wrote
of Angels and God, and at liberty when of Devils and Hell,"
said Blake, "is because he was a true Poet, and of the Devil's
party without knowing it."*

For the upholder of the written law, of established values,
of vested interests, this attitude is blasphemy, and Romanticism
is the very essence of evil. "Romanticism is the Commune,"
said Adolphe Thiers, the first President of the present French
Republic3 and the Paris Commune of 1871, in his eyes, was
nothing but an explosion of elemental ferocity, the wild beast
in man straining against the salutary fetters of civilization.
"Classicism is health, Romanticism disease," said Goethe, with
the authority of one who had traversed and transcended both
schools. If by dis-ease we understand the discomfort and the
actual pains which attend maladjustment, Goethe was undeni-
ably right. The Romanticists suffer, because they are at odds
with themselves, and at odds with the world. If theirs is a mild
case, if they are of a passive disposition, their brooding takes
the form of gentle melancholy5 if the suffering is more in-
tense, if the sufferer is of a more aggressive temper, the Ro-
mantic malady is manifested in despair. But there is no lasting
peace, no deep-seated serenity in Romanticism: the Romanticist
always is a tormented soul.2

Again from the Classical point of view, Romanticism means
Egomania, Instead of accepting the wisdom of the ages, the
fruits of collective experience, the consensus of experts, the
findings of dispassionate reason, the individual deifies his im-
pulses and his dreams, that is to say himself. This worship of
Self leads to the destruction of Self 3 for discipline alone can
give consistency, without which there is no personality. Ro-
manticism is insane pride5 by its very rejection of "common

1 W. Blake, Marriage of Heaven and HelL

2 This would make Pascal a romanticist, Wordsworth and Walter Scott
classicists. There is no absurdity in that. Remember that we are dealing now,
not with schools and periods, but with essential tendencies and attitudes.